V

RECOLLECTION
AND RECOVERY

BY 1924, the year of Kafka's death and the year
in which Thomas Mann's TLauberberg sums up
the conflicting tendencies of a bewildering age, the
first revolutionary decade, and with it the expression-
istic interlude, had come to an end. It is true that for
a short time the radical theses of social revolution
continued to be advanced in the shrill and dissonant
manner of the political theater (Bertolt Brecht, b.
1898, Ferdinand Bruckner, b. 1891, Friedrich Wolf,
b. 1888), But the dramatist's voice had lost the dithy-
rambic note of private agony. If a new social and
intellectual order had not yet been found, if a com-
mon denominator of accepted beliefs had not been
established, there nevertheless began to emerge from
among the poets and artists signs of a recovery of the
emotional equilibrium. The terms "matter-of-f actness"
(Neve Sachlichkeit) and "magic realism" offered
themselves conveniently for the critical discussion of
the change in perspective. Actually, the firmer and
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